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Exaudi (6
th
 Sunday after Easter) 

 

Morning Worship Service
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I  Surrexit Christus hodie (1662a) 

  Vater unser im Himmelreich (1666) 

  “Den 150. Psalm teutsch, 6. Tromp: et Tympa: J. Peranda Comp:” (1670b) 

K-G Kyrie and Gloria (1662a: Stadlmayr; 1666, 1670b: Peranda) 

Ch Allein Gott in der Höh’ sei Ehr (1662a, 1666, 1670b) 

R   Collect and Epistle: I Peter 4:7–11 

Ch Nun freut euch, lieben Christen g’mein (1662a, 1670b) 

  Erschienen ist der herrlich Tag (1666) 

R   Gospel: John 15:26–16:4a 

F  Albrici, “Concert. Lauda anima mea” (1662a) 

  Peranda, “Concert. Si vivo mi Jesu. â 7. 2 Sop: 1 Basso. 2 Violini 1 Viol et 1. Fagotto.”
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(1666) 

  Peranda, “Verleih uns Frieden gemeiniglich” (1670b) 

Ch Wir glauben all an einen Gott (1662a, 1666, 1670b) 

S/Ch Christ fuhr gen Himmel (1662a, 1666, 1670b) =KO 1662 

F  Albrici, “Mot: Domine salvum fac populum” (1662a) 

  Peranda, “Mottet. Domine in furore tuo” (1666) 

  Peranda, “Motett: Laudate Deum de Coelis” (1670b) 

Ch Nun lob, mein Seel, den Herren (1662a) 

  In dich hab ich gehoffet Herr (1666) 

  Wie schön leuchtet der Morgenstern (1670b) 

Bl  Collect and Blessing 

Ch Christ ist erstanden (1662a) 

  Es ist das Heil uns kommen her, st. 11: “Sei Lob und Ehr mit hohem Preis” (1666, 1670b) 
 

                                                 
1
 1670: morning worship service prior to the baptism of future Elector Friedrich August I, 15 May 1670; 

D-Dla OHMA A Nr. 12, fol. 19
r
: “Dominica Exaudi, 1670, war den 15. Maÿ gieng für dem Hochfürstl. 

Tauff Actui der Gottesdienst umb halb 9. Uhr an.” 
2
 Peranda seems to have composed two different settings of largely the same text, one for SST and the 

other for alto solo, both of which open with this incipit. Setting for SST: D-Dl Mus. 1738-E-504, 504a; S-

Uu VMHS 2:3 (dated 1665), 79:7 (both attributed to Albrici); modern edition in Frandsen 1996. Setting 

for alto: D-B Mus. ms. 17081/12; D-Dl 1738-E-505; S-Uu VMHS 30:10; modern edition in Frandsen 

1996. See Frandsen 2006, 477–78 on the conflicting attributions of this piece. 


